The creative work of A. Tertz (A.D. Siniavskii) 
is experiencing a new wave of postmodern interpretation.
Summing up the thoughts on art and his attitude to life, Abram Tertz admitted that he had a "strange feeling" and a "heretical thought" that "art is somewhere higher than reality and is more important than life... I mean art that sometimes falls down to the lowlands of life and tells about it more than it knows of itself. Yet it is independent of life. <...> Art is freer and stronger than life and the authors who create these things. In this sense, it is actually higher than reality" (Tertz, 1978, 62) . (1966) (1967) (1968) (1969) (1970) (1971) .
Conceptological research base
Postmodernism of Tertz in the aspect of the problem of art and the attitude to reality has become the subject of research works of a Japanese scholar Iu. Nakano. Thus, the novelty of the solution to the problem of art and reality is, according to the scientist, in the spirit of legal persecution of art, in a paradoxical formula, according to which "art is a crime, and a writer is a criminal" (Nakano, 2007, 6) : "The author is trying to create an impression for the readers as if they read a manuscript, draft, segmentary notes" (Nakano, 2007, 7) . In our opinion, the fragmentarity of writing, editing technique conditioned by belonging to a camp prose, received the shape of genre transformation here.
"Fragmentarity" as a characteristic feature of Tertz texts gives rise to opposite assessments of critics and researchers. Thus, A. Genis (1999, 5) considers "fragmentarity" as a creatively productive principle. R. Gul (1976, 6 ) gave sharply negative comments on "Strolls with Pushkin" and described the work as "a rough draft that is compositionally and stylistically incomplete." 
Problem statement
Relevance of this article is due to a number of circumstances. Firstly, this and other works of the author of this article settles down belonging of works by Tertz to postmodern literature of the first wave (Shomanova, 2015a, 149-160) , (Shomanova, 2015b) . Secondly, art and reality as a postmodernist paradigm that determined the genre strategy of Tertz do not become the subject of the research. Thirdly, yet no one has paid attention to the origins of iterative citationality of Tertz, which stretched from the book "A Voice from the Chorus" to the poetics of the book "Strolls with Pushkin" and "In the Shadow of Gogol". This approach conditioned the objective of this article that is to see the effect of the writer's "fantastic realism" on the works devoted to art. 
Conclusion
Thus, the concept of "fantastic realism" keeps the focus on phantasmagoria and has revealed the evolution of the artistic solutions. 
